
? Sd=.,-u-^)

TneUnindsnns
0ttlu

Brusels
(hiaercaland
Interuatinral
Fnhibbian



,.1 ,'l _

THE UNITED STATES

AT THE

BRUSSELS UNIVERSAL AND INTERNATIONAL EXHIBITION

1958

A Report to the President of the Unlted States

from the United Statee Commlaeioner General Howard S. Cullman

f\tr

May 30, 195'?



L

.-.

.3f:'
*.t4
.!E.E'J

*.
-&

i.

Page
ChaPter

III.

ry.

v.

vI.

vu.

I.

II.

Letter to the Preeident of the United Statea

Acknowledgement

Belgium Organizes a Great Worldrs Exhibitioll """""'
The Arnerican Program: A SummarY of
Orgaoization and Development .......""""'""""""""'

Thg Afngl' iCan Thgfng . .. . .. . . . . . .. . . . . . . . . . . . .. . . . . . . . . . . '. . " " "

The Amet' iCan -EXhibitg .......... ........................'. " " "'

The Site DeVelOpment .......................................'
Thg PaViliOn EXhibit8 ............................. ...........
The PeffOfming AltS .........................................
The PaViliOn GUidg I ....................... o..................
The womenl a ProgrEtll ......................................
Special Events ...'." " " " "" " """"" "" " " " " " t " "r'
Public Affairs ..,.....,..........r............. o................

Arn.ericarrParticipation.inthelnternationalExhibits....

After thg Exhibition ..............................................'

Re cornrnendatione for the Fuhrre " " " " " " " " " " " " " " "

APPENDICES
A. Organization Chart.

B. Summary of Financial Operations

C. SumrnarY of APProPriations

D. Advisors and Consultants to the American Program

E. National, International and Supranatigl{- -Exhibitiou ParticiPants; U'S' Firme havlng
own Pavilions

F. Pictorial SumrnarY

4

7

9

9
10
l6
zo
ZL
22
z3

z4

z7

z8



ACKNOWLEDGEMENT

It ie regrettable that the pbyaical limitatlons of this report do not

pcrrnlt apeciflc acknosledgarnent of the rnany g€ncroue contrlbutora to

tbc Americaa Prograrn for the Bruaeels E*hibitlon. Sorne are mcntloned

la thc text, but thls ia a neceaaity of coatlnulty only. $rlthout each and

dl contributloaa, the Job could not bavc beca accompllahed.

The text of a citatioa awarded contributora followa:

In Rccognltlon of Ptrbltc Servlcc

The Unitcd Statee Department of State

Extends to

Ite appreciatioa for aasiatance in tbe American program for tbe
Brusselc Univeraal and Interaational Exhlbitton, 1958.

It wae through contributioae euch ar yours, generouely and
wilUagly rnade ia the public intereet, that the United Statea
could preaent to the world, at Bruaaela, a repreeentative
Picture of our land and our people.

It is my privllege to extend thie officlal recognition to you otr
behalf of the Department of State.

Bruesela, Belgium

October 1958.

Howard S. Cullman
United States Comrnieeioner General

Bruaeela Univereal and International Exhibition, 1958'



CFIAPTER I

BEI.GIUM ORGANIZES A GREAT WORLDIS EXHIBITION

The Bruaeele Universal and International Exhlbition of 1958 wae an
undertaking of vaet proportlon, daring in concept, epec:acular in realiza-
tion and, above all, meaningful. in purpoee. It represented the apex of
both the rrWorld Fairrr art and the long tradition of the Belglan nation in
the orgarization of international exhibit:one.

Belgium worked for almogt ten years to produce the i958 Exhibition.
Responsibility wae centered in a Gommieaariat General, a eemi-public
agency. Thig waa the body that planned and set the theme for :he Exhi-
bition, arranged for thougande of individual participationso planned and
eupervieed the physical development of the grounds, operated the Etrlibi-
tion durlng its course and, of courge, organized the world-wide publicity
an'l information servicea necessary for such an cndertaking.

The theme aelected for the Exhibition by the Belgian Commissariat
was unique. The Exlrbitjon was to provide, in the worde of its plannera,
"an undiatorted reflection of our timeE . . . Err aLl-embracing view of the
preeent achievernents . . . and of the further aspirationa of a rapidly
changing world.lr The Exhibition theme turned to the importance of man
in a technological world, aumming up its purDose in the phraeee, t'A lllorld
Vierv--A New HumaniEmrt and ttWorld GoLl.'.:...ration B '.ween Man and
Nationa.tl

The eite chosen for the Exhibit:on wae Heyeei Park, a 500-acre wooded
area aboutfour miles from the center of Brusaels. The parkra natural
beauty was eDhancec by elaborate landscaping anC eoa=iag architechual
:lortns. Its acceasibility waa assured by exteneive redevelopment of
publtc transportation aad automobj.le facilities in t}re Brussels metro-
politan diatrict. Altogether, devele:men: of the site (including foreign
and private partlclpation) aad other pubti,c irnprovements etemmlng from
a;::hibition neede are estimated to bave 'rst in excese of $300 million.

_ Four basic seclione .^rere made of tbe 500-acre grounde. Tile Foreign
Section contained the exhibita of the partlc:pating foieign nations; the
hternaticnal Section, the exhibite of the intl:nat.ional and supranational
participants. A third section was developed for Belgian and non-gov€rn-
ilental foreign participants grouper! try categor:.es of hurnan endeavor,
and rhe fourth for BelgiumrB Congo d:splays. Separate ha1l.s we;e createdjor integrated internaional d:spllvs of'g.cience ind fine arts' and a great
a:rditorium was prepared for specral presentations of the performing arts
a1' Belgium and the parti.ctpating natione. The Exhibition alno included
la.y amuse!.:ent facilrt:'.es. the most elaborate be.rng a charming rePro-
:.uctron of a Belgran vill.age as !t might have been in 1900. Dominating
:ae entire complex was the Atomrum. a 360..foot high, nine-sphered
enlargement of an rron molecule which. in rts extenEive public areas,'lider 

s cr>red the E:.:hrbition theme.
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Tbc Foreign Section was naturally of greatest interest to the American
tlrrrrament's program. Belgium sent rnvitations to particlpate to each
dOc ioreign goverrunents with which it maintaina diplomatic relations,
ra{3 accepted (see Appendix E.) Nationa were allowed to choose a
.lrrcign Seccion site suited to their exhibit needs and were permitted the
'ltaatelt latitude in development of a national interpletation of the inter-
ttonal Exhibition theme.

UNITED STATES INVITATION AND ACCEPTANCE

The invitation to the United Statee waa received by the Department of
lrtr on June 21, 1954, and stated in part:

rrBelgium hae decided to hold a univeraal and international
uPolition in Bruesele in April 1958 . . . Participating countriea
Itc expected to Etreos the moral and gocial aapecte of their
Coalribution to progress, a8 well as their technical realization.

rrThe Belgian Government has the honor to invite the
Governrrent 6f the United Statee to be officially represented
13 lhc Expoaition in Bruseela. It would greatly app:eciate
ruch participation, which is easential to ineure a true picture
ot our timeg.il

i )

1sfl:.";:i*:JJ 1954, the Department of State tnformed the Belgian
United Statee Government planned to participate in tbe

r &uuiti6n.

:: 
*..Atn-erican particlpation in the Brussete l,tlorldrs Fai: wag authorized

: 3ll:.tfternational iulrural Erchange and Trade Fair Farticipation Act
-' tar. -- v5.Us.5r 

--tsaasa 
a.5se' 

r-^- 
t-t-to_(Frblic Law 860, 84th Congr-ea, Znd Seseion). Introduced ae

:1 rl'te Brll No. 3116, the Act o'." iigtt"d by Pre"ident Eieenhowe! on. nfrr! l, 1955.

.^ ibu Bluaeele Worldrs Fair participation amendment waa inaerted byr'-i{ouse Foreign Affairs Committee. That comrrrittee, in House of

;!:::.*"tivea-Report No. 2509 (June 28, 1956), accompanyiag S. 3l16'

F^ "The committee adopted an amendment authorizrng the United
states to participate in lhe Brugeels Unrversal and Iniernationalcxhibition which is to be held in Brussels in 1958. This Brussels;alr ls not a normal trade fair, but it is an international exhrbition
llling within the acope of the Paris Internationat Convention of 

-

^tYZ8, u.d.r which such exhibrtione cannot be held more frequently
::'iarr E,l 6-year inte:.,'als.

-. "Authorization ie provided for the appointment of a Corn-
'rtls8iooer General from lhe United States and two other
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principal rr:prcscnlnLive s a$ rvcll a$ thc authorization of the
necessary expen$c$ for the United States to participate.

"It is estimatcd that the cost.vitl be of the magnitude of $15
million. It is important tirat tJle United States act promptl.y in
order to participatc in the fair. The committee believes that it
is important that the United States bg represented at an event of
the magnitude and worldwide influence of the Brussels fair.rr

***

Thia report must now turn to the Amcrican prograrn. But before
ioing so, it is necessary to recognize the imagination, enterprise and
:esourcefulnese displayed by the Belgian Nation and the Belgian Com-
raissariat General in their development of the 8..<hibition. Despite the
::rost formidable obstacles, their plans became a beautiful and purposeful
reality, attracting people from every corner of the world. Attendance
during the Erchibitionrs eix months reached 42 million, and it is difficult
to conceive of any number from among this great total who left the
Exhibition without a better knowledge and understanding of the political,
economic and social forces that shape the world in which they live.
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CHAFI'ER II

TIIE .a.MERIC..'I FROCRAM: A SUMMARY OF ORGANIZATION

AND DEVEI.OPMENT

!:: early January 195?, the American program for the Brugsels
Exhi,b:;ion was officially organized as an ope:ation of Government. All
:caoonsibility was centered in an "Ofiice of the United Statea Comrnis-
rioner Generalr'(or t'BRErras thrs office was desrgnated in the Depart-
arenl of Statel. More than two years h;,d passed since the acceptance of
tbe Belgi.rn invrtatron, and l5 months remained betore the c:ening of the
Erhibition. A final budget had not been established nor was the availabil-
:ri of fund: assured. No other factors inlluenced rnore the courge of pro-
llam deve-opment.

The passagc of two yeare of potential progracr Bime withour positive
rtlf:'action was a Eevere but not complete loes. The Congress had granted
ra ialtial appropriation of ${ ntillion against eatimated total require-
acnts in the magnitude of $15 mrlUon. An Ame:ican exhibition site had
r:ro been choeen duri:rg this period. Mout argnificantly, the Department
s{ S:at.i, on the 

"*comrri"ndation 
rrf the Arnerrcan Institute of Arthitects,

led:eouested E.-j...'a.rd D. Stone to prepare prelirnrnary plans for the
€ct'elopment of th,. American site.

- These frrst steps had been raken by October 3, 1956, the date the
A'=te:ican Commislioner General wae s..vorn into office. Facirrg himrr! the:recessity to begin work immediately on the basic problems:(creloprnent of '-fre theri:. of the American grogram and thl exhibits to
1:::a:, :he theme, the pr...lsical containmerir of the American program
|::C.:!:e ?rocureurent of'the necessary funds to linance it. In theoiy each
;..tl."tu nost urgent rtems follorved the other in natural prog:elsion,
": il,€ ac:ualitiee of iime demanded thei: concurrent development.

.^_ 
Sl:." no agency of the Cover::ment coultl supply the neceesary per-

'z:i'€- and services for ptograrn devclopment, the Commissloner General:tl'';:z*d a smal! staff of administratofs lrom private life to begin the
.'^t:k. Tiris group served wirhout Governr..rnt cbmpensation untrl the--t::s.sa::l,y 

I,rmU.:some formal proce.sses of F"deral employment were
':::';:'e:eci ih.e. montirs later. f)espite the harrdicaps and. irustratlone of!'?:a::::g'*irhout s:atus or.resourcLs, these futtrre staij members were
l].i t" establish in:he clc.ring mr-.:rths ol l.)i6 a pattern for prograrn
'1:'-':3aEion. Thelr compleued pre!.rminar!' negotrations for the th:ee

'''-':-:ac:3 whrch rrire tobe.o*i basic to tire p-roject: fcr architectural
" ':ces' for site construction and for the plannrng and design of exhibite.

:-.'-it "vas rroted, the Cornmissroner General's ol'fice did not begtn ite
i.', ot"^unt function under larv and delegation of authority iromlh-

"':r'irl/ oi Stale unti.I Januarir 195?. Headquarters were estarbiished

{l
l, :"
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in New York with li.aieon offices in Washington and Brusee!.e. The gradual
development of the staff to full complement saw the creation of the. baeic
management group and subordinate divisions for eite conatruction, gen-
eral exhibits, fine arte exhibita, the performing arts, public affaire and
adminietralive servi.ces. The National Science foundation generouely
aseurned responsibility under contract with the Commiegioaer General
for the American exhibitE in the Exhibi,tionrs International HalI of Science.

It ia diffic.ult to deecribe this period of the American program in any
sequence of events. All phaees proceeded aimultaneouely. Ag i,a inevtta-
ble in any project that creates, rather than followe precedenta, Eome
mietalces were made. Immediate attention was given to the development
of the American theme, whi,ch was not only a etaff effort but relied
heavily upon outside gourcee of help. At the garne time, the baaic con-
tlacts were executed and work in ali fieldg begun. Site conattuction
posed particular chalLengee: the Pavilion itself demanded the highest
engineering aki.lle, completion within the remaining time waa conJectural
and final coat could be eetirnated only in the broadest poseible tetms.
?he firet and second conetruction ateps gave no reassurance: the firat
saw a bulldozer enter upon the American aite, the second saw another
bulldozer pufl it from tbe deep Belgian mud into which it had Eunk.

Shortly after ite organization, the Office of the Commissioner General
appea: id before the Congreae to requeat program funda cf $l I million to
supple:rent the $4 mtlllon inttial appropriati,on. In the face of the preea-
ing time schedule, it was hoped that Congress would apprcgriate fnnda
in the amount requeeted deapite the broad outliire in which the :equeet
a-ad to be poaed. This was not the caae, however, and out of the 9ll mtl-
::.on sought, only $?,8 million waa fo:thcoming. The newly created
agency thua found only $11.8 million available (including the prior appro-
.::iatlon) and already there were indicationa of extraordinary expenscs
aad commttmenta beyond those anricipated in the appropriati.ons request.

- Ae the American theme was deve.oped during i957, the exhrbit
Cesigner began hie detai.led plans. Procuremeniof materials and pro-
3:anr servicee waa begun by tbe 8tatf. Extremely grati,fying reaults
'{'ere received from an appeal to prrvate and governmental sources for
assistance in the program. Exhibi,t items, construction materiais,
opelating equipment, and personal, services were generous:y made avai,l-afie. Yet it was apparent that the Ameri.can program could not reach its
3.oal without adciitional Government funCing. A supplemental appropria-
lo. ".q*"st in the amount of $2.9 mi;lion was ttreilfore made to ttre:-o-ngress in Augr.s!.. Frorn th:.s totai reqtrest, $545,000 was granteci, orln:!' enough to mee! requirements for rnsura.nces and Beigian taxes'*'htch haC been neither known nor antrcipated in tire original budget re-
g'Jest. The grave fi.nanciai srtuatron therefore continued.

. Pianning the Anrerican prograln had turneC to almost fuli execution
oy the la.te fall of 195?. The staff which had been concentrated prrnra:ily
i:t Nlew York began its shift ro Brussels, There the Anrerrc,'rn site
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development with itg Pavilion, Theatre, and broad Esplanade had reached
an advanced stage. As soon as the structures themselves were closed
in from the weather, the construction of exhibite and the installation of
equipment began. The utmoEt economieE were continued, but in view of
rising coets it became obvious that the required program be curtailed
unless the gap betwr:en financial neede and resources wa6 closed. A
last appeal to the Gongress, requesting $Z million, was made. Three
weeke before the April l7 opening oI the Exhibition, $l.l million wag
glanted. This sum permitted necessary patches to be made but did not
permit implementation to the sought-for and necessary level.

The American Pavilion at the Brussels Exhibition opened to the public
on April 17, 1958, as acheduled. Difliculties of trrne had been overcome,
the difficulties of money had been met, catch-as-catch-can.

The Exhibition carried on through the surnmer of 1958 until October
19, highlighted from the American standpoint by our "National Days" of
July 2, 3 and 4 and the official visit of forrner President Herbert Hoover
during lhoae days. The etaff which had planned and executed the plans
for the program became operators of a complex of buildings and public
grounds which eventually accommodared more than 30 million visitors.
Staff orgaruzation was necessarily chengr:d, certain divrsione going out
of existence and others being created. A new phase of planning, that for
tbe ultimate diaposition of the structures and exhibits and the termina-
tion of the progiam, began ahnoet immediately after the Exhibition opened.

_ Criticism of the American program was naturally to be expecied.
The great bulk of criticism came flom Arnericana. Thia was also to be
expected gince manfr perhape most of us, have certain special thinge
and interestE which we believe must be shown to represent Americanlife. And some of ue have our own ideae on what *i are not keen about
displaying.

(
I

6-
.8.t
_:i.-

,5!,

Ela*
?i'

i.

aS.
.-1i

lVe were improving our
'.uere hundreda who believed
;ate and effective.

product all the time and for every critic there
that over-all our presentation 'rras first-

. .The subetance of the program deecribed here in outline is contained
::r the following chaptera of thie report. lt is beyond the limitations of
ine lepoit to describe in detail the many facets of the planning and de-
velopmental stages. The great task of organizirrg a performing arts
Prog:am, the prbcuremen[ of materials and their trans-Atlantic ship-
lunt, the neeotiation and administration of literaily hundreds of con-
:racts, the rEcruitment and terrnination of a staff that eventually reached
er:lost 500 employeeE, all serve as background for the rernainder of the
rePort. Assis;ance from outside 

"o,r.cuJwas 
continuing and of the

glreatest significance. From the standpoint of administrative services,
1]e aid of tfie Unired States Deeparch Aiency in New York and the United
5tates EmbasEy in Bruss..ls is lspeciilty noteworthy.
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CHAPTER III

THE AMERICAN THEME

Establishment of the theme for the American Proglam--a theme that
uould follow the Exiribition formula created by the Belgian plannere--
constituted a definite challenge.

It was obvious from the outeet that theme development could not be
I ,,Etaffil project, but that Ieaders of Amelican thought a"9 action.must
be poltedior-s,.ggustions, recommendations and ideas. This method was
foll-owed, ana thl-many positive theme factors thus developed w€:'e Put
:!to outline in April 19i? auring a three.-day confelence at the Massa-
cbusetts Instituti of Technofogi. Attending were leading American edu-
cators, staff membere and the exhibit designers.

Tne basic thematic considerations were legion. Selection wae the
problem, for d,espite the great size of the American Pavilion, it would
bc imposaible toixtribit &ery asPect of American life. The question waa
rlro not one of presenting a 'icatalogue of, American virtuesrr but rather
lhe portrayal of those deEp facets of America that would have the great-
clt impact upon an international audience.

Tbe proeram, therefo:e, would have to be broad, almost an abstrac-
tion, to jeal"with'the phenomenon that is the United Statee. To state thie
phenomenon accurateiy, the American Ptogram would have to ehow our
''continuous revolutiotttt; that Americang are dietinctly dynamic, ener-
3cric, impatient and reEtlege for change, and that because of the vastness
of ameri'ca, the diversity of our peopli and the free conditions Pertaining
!o American enterprise, thought lnd-action, we ale comrritted to 4 con'
l:a:ir, 

"it"iiititfg'aearch forin improved-way. of life. These principlee
P:ovided, in effeJt, the I'ideological gluel for the ultimate series of ex-
i:bits ;"1"i"" suctr natural but dive-rse elements as nuclear energy and
l:"" .tir, i"J"E,ii.i aesign and South Polar exploration, hot dogs and
?pe.a.

An irnporranr factor in theme development was the ;ealizatlon that
tlu puopiJ;i th;*"rfJaie quite familia-r with the industria! and econornic
:a:icities ;l ;i;; united states. This knowledge was garncd from iP"t-,.i'r 

""iiriU"Jo"" in two world wars and from current history, rvhich
:ttt .".rrott fo""tty maintain a pioductive level sufficient not only ior
t," o*'iilr-J; al'so capable of helping other countries :egaln economic
tt""iiiiy.-i1-";:r.", a demonstratl;; of-industrial:night '*'as in complete
:pposition ;" ii;; the-rne and very purPose of tne Exhrbrtion'

All of the many considerations of theme planning' when condensed to'
1tt"*i.t",',""i"a one againgt the oit "i, 

andiet down into an overall
lo-^siaternent of purpos", .Edrl."d themselves to this statement:
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The United, Staiee participation in the Brussels Universal &
International Exhibition, 1958, ia designed to give Exiribition
vieitors who have never been to the United Statee the feeling
and a broader underetanding of the country, its land and its
people, itg arts, eciencea and technology.

Tbe American exhibits and aseociated activities are fashioned
to mirror the American people ae dynamic, energetic, im-
patient and etriving always for change in their quest for an
improved way of life.

The people of the United States are of diverse national origrns,
yet among thern there is a unity on a grand scale. Under con-
ditions pertaining to free enterprise, and of freedom of thought
and action, the people of the United States have become known
for their ingenuity, reoourcefulness and sympathetic under-
atanding.

The hopes and aspirations of the American people, their
intereet in international affairs and their eagerness and ,2"-..,
wiltingneas to cooperate with other nations are reflected in f 1

Pertinent sections of the American presentatione in this
World Exhibition

Tbe theme of the United States participation cannot, how-
ever, be defined by a aingle phrase or slogan, but rather by
this tbought: with reverence toward God, and behind a shield
of liberty, which is our heritage, the American people strive
to build a better aociety, not only for themsetves but for all
who seek the same goal,

Freedom of enterprise, the right to develop their own talents
in.any field of their choice, the development of scientific
:esearch, medicine, great industrres, agriculture and ttans-
gort eyatems, have brought abundance to Americans.

A more bountiful future in a peaceful world, the peoPle of
!!" Uttlt"a States believe, is possible for everyone. The
United States presentations in Brussels are designed im-
plicit!.y to poirit in that direcrron.
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CI{APTER IV

THE AMERICAN EXHIBITS

The broad, introepecttve theme created for the American program
rar the basic tool uaed tn the selection of apectfi,c exhibite and programa
dlrptayed at,Erugeelg. Here :lgc1in, sourcea of help other than the atall
rcre mandatory and were employed. This chapter and the next one wtll
dcrcribe the e:dribi.ts and programs aa they were eeen by the many mil-
lloas of foreign visitora. In turn, the aite development, Pavilioa exhiblte,
pcrformlng artg and contrtbutions to the international halla of sctence
rad fine arte wlll be deecribed. Perhapa not prefatory, but aignifi,cant,
tr the fact that the American program heretn set forth wao awarded a
3old medal for general excellence by the Belgian Gomrnissariat on rac-
ornrnendation of an International Awards Jury.

The Si.te Development

Vlsitors to the Bruseela Exhibition obtained their first impresslons
of Americars repreeentatlon by the United Statea Pavilion, a maJeatic
cilcular building, 85 feet high, 340 feet in overall diameter and nearly
ooe-fifth of a mile in ctrcumference. The Pavllion domtnated the aix-
lcre American site and proved, aa expected, to be in itself a principal
crhibi,t of the Arnerican program. An expreasion of freedom and friend-
rulcss was ite goal and its hallmark.

^ The structurets maaei,ve beauty, enhanced by its color scheme of
tlearning white and bronze, was ap'proached by i broad eepl111de_.^ 

-Ccntered in the esplanade wae a g*"t ellipticat lagoon in which 50 foun-
leina played, and ibout the esplariade waa planted an orchard of-spot-
Iighted aiple trees. Fourteen flagpoles beiring Americin and Be-lgian
Han_dardi were eet tn two files .itf," apex of t[e esplanade.. and f.1om
tbe Pavilion iteelf flew the flage of the imerican Statee and Territories.

- .Inetde, the Pavilion showed a ground and balcony-level'. The aide-
lalls were of traneparent plastic,-ttre eoaring roof of translucent Pla3tic.
rnd.the ceiling a gracefully draped meeh *.t-"1 curtain. An intricate
.cable-gusp"oJiorr-"yatem was devised, for the roof structt're. the cabtes
lcrminating at an oien central drum, 62 feet in diameter. which permit-
;ad s-unahiti" ot rain to fall upon. "h.llo.u 

pool i.n tie center of the
Pavilion. Large willow trees', a.bout which congtruction had been pains-
'<<tngly carried out, flouri.shed within the Pavilion.

. From the ground level of the Pavilion. visitore entered the adjacent
A.rnerican ii";;". The Theatre *"" Ju"ie""a in circular form to com-
ll:3."., th; P;iion, ita peripherai.rli*l ieception and back-stage
:lciliti,es uoi*""atr,g an itzo-r"ri-",raiiott"rn. '[nstalled in the theatre

L1t ,u"hoi""i"q"tpmenr of a chara"i"t i"a quantity tha! made possible
rne presentatioriof tne performing arts in evlry asPect'
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OutEide the theatre and around the balcony Level of ihe Pavtli.on were
rcattered 1000 comfortable garden chaire and low tablee. Theee proved
!c be an extremely popular feature with the foot-weary Fairgoere and
rcre never neglected in any foreign comrnentary on the American pro-
t;am.

The etrlking architectural development of the Ameri,can site was the
rork of Edward D. Stone of New York. The general construction contract
rrg held by Les Entreprieeg Blaton-Aubert, a Bruesels contractor.
SteIf engi.neera Bupervieed and coordinated all elements of this proJect
rbich, in ita complexity, intricate engineering probleme and size pre-
rcated great difficultiee but equal rewarde. Through t:uly cooperative
eJforts by atl concerned, the projecas completed on achedule. Its
ca:husiastic reception throughout the Exhibiti.on made all the tnore
=:caningiul the eventual gift of the deveLoped site and structurea to the
Government cf Belgium. The r:nattractive alternative was complete
€crnoliiion, a course to which every Exhibition part:cipant was commi.tted
ry cont:act with the Belgian Cornmi.saartat. Inatead, Americare partici-
?r:ion in the Exhibition will now be a permanent rnemorial of Belgian-
rta:e :ican friendshi.p.

:-lc Pavilion Exhi.bits

^ - 
ALthough the American aite development r.i'as a magnifi.cient ex.'.ibit

a itself, the prime exhibit effort and portray:^l of the Arrerican theme
"ooc Place wi.thin the Pavilloa. Here the many iaterwoven faceis of'
A:::er'.can day-to-day life and. thought were eiread before the visitor,
3o:.i':r a controlled pattern but in an iniormal grouping that permitted thei"rii'o: to travel hii own path, eelect his own inteiesCand spend any
'teg:h of ti.me at any place he wished. These exhi.bits, as now described,It-:: ieveloped with Peter G. Harnden Associates, who served as chi,efcr.ii:i: desiiners.

^ lle entire main entrance area of the American Pavi.Iion was devoted
.j -'L.:*:iUi-t known as The Face of America. This e:.:h:bit was designed
;:..:,"thefo:eignvisit@ountrybyi'ntroducinghim
I.'.ihgs peculi.arly American and to impressions charlcterietic of ihe
;::"= and the people. Be::..:ath a 100-foot wide ceiling map of the United
.':...:t'*'as displayed a wide var:ety of objects: a trernendous section of..':.:.o:::ia redwood tree, one oi'the first Ford automoorl.les, tumbleweed,
,].1^t::.: Edison electric iight bulb, a golct nugget and an ldaho potr,-to,-rg 'lc'i'tlSe p^ates from every state and territory. ltems of typical
;:'^:.'..1t.. clothing, presidential campaign buttons, restaurant menus and

t-l-?9y.working saddle and boots were also among the rnany iterns in-
""''.Y but impressively displayed here.

t\t1

:t .i: a.vi,eitor chose to fol.low a'tri.ght-handil":ee circular Pavilton, he wouL.. ..ren come'ril; ci The New york rimes, representing a

path around the first floor
,.rpon a display of a 480-page
typical pre -Christrnas
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gaday edition of a major American newopaper.- The'entire edition was

lipUyed page by page on a spiral of panela which gave the visitor.an
iiitt"irv "i t"i.iirgln the valtnees of this iesue (and the thorougbneaa
i'ernericin journaliam) with a turn of the heel.

Arnerican Fine Artg occupied the next area of the Pavilion. Four
r.patate cate!6iiEffiie Ehowa: contemPorary painting' contemPorary
rulptu"a, fol[ art and Indian art. The contemPotary parntings wete
rclelted by a jury of exPelts appointed by a fine- artE advieory .'ommittee.
?hc worka eh5wn refledted the-thought that the foreign visitor would be
|'l intereeted ln the developing of an Arnerican artiet aE he would be in
qlr internationally known irti-ste, whoee worka couid al'so be seen in the
t-htbitionra Hall 6t fit" Artg. Forry-three worlcs by 1? young Americana
rcrc displayed in the Pavilion and were complemenred by photographic
Cirplays bf iUe artists themeelves at work, 'vith their families or in
lhir ictivitiee of their drily livee. ContemPorary sculpture wag shown
tl26 examplee throughout the fine arts area' Eome urithin a rreculpture

3lrden'r exlending into tbe Pavilionrs central pool.

The bright past of a ycung nationrs art wag mirrored in the folk art
nhibit. He?e iainting atrd 

"J.rtpture 
of the l?th to rnid-l9th centuries

trve the record of thi artistic ixpression of a new people in a-ne.w world.
P:imarily the work of journeyrnen and untrained artists, the 58 Poltraits
rrd rcenis of Americait fif" ind the 12 carviaga and scutptureB (among
tt'ich were a ehipts figurehead, our national eagle and a carousel borge)
lnoved to work a-preaf charm on Pavilion visitorg. No less interegt
tlr shown in the freaentation of Indian and primitive art, where'the
rrrrlpture, pottery, jewelry, painting and skin decoration of ancient
lsrerica were Aiiptayea. 

'Tio add:lional facilitiee cornPleted this aur-
hy of tbe Anericin iine artg! a small lantern slide theatre where great
to:kg of art were ptojected and identified as to their Arnericaa museum
]ar1ce, and a ehop'whlre art reproductions, boolcs and related itema
ca:!d be.purchase-d.

ll a io.-mal patter:r of travel around the Pavilionrs firet floor were
€!::tinued turUicf, waa, of course, contrary to the rnformal selection the
hrnl:on encouraged), tUe viaitor w.ruld next enter ttre N.uglear.TP9#I
Io": America,idevelopment of the peacefu!. atom for internatrcna.L
:"cirt was portrayeci by t:rie large .ittiutt. The employment. gf tl,"
rlsg-h't po*"'" in industry, agricuiture and medicine wae graphically
l1::^ lv op"r"iini moalis ind disptaya of the baeic natu-re and practical
t;pl:carion! 

"iiui" new science. Feaiured exhibits were samples of
ltud kept fresh by irradiation, a reconstruction of the machines employ-*f auciear princinlea ueed in industry and a full-scale iepresentationq|-r:r Ame.il,an tJ"pit"f,s cobatt-60 teletherapy unit. Cf the lnany other
ilt:.". exhibit corrrPonentg, none attracted mcte visitor interest than
':e tleciro-mectra.,iial hands. This is an American device used in the
e'r-adling of radioactive mareriale. It permits the operator to translate
:;lt-::rotion of his hande electro-mechinically to steel "hands" beyen6 4
't'rl")r protecting shield. The exhibit encouraged audience Particrpation,
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rhtch waa never wanting and drew upon the
acientiEt, the Queen of thc Netlrerlands and
tercination.

Italian farmer, the Swiaa
thouaanda of others with equal

Adjoining the nuclear energy atea was an exhtbtt oJ American partt-
ctpation in the lqt;rnational Geophyaical Year. The exhibltts title,
'rNationa Work e deaire ci America to
rhere witb the world its acientlfic advanceg for the bene.'l: of mankind.
Tbc'exhibit itEelf streaeed internatlonal cooperation rather than a ape-
ctJic American role in tGY. The featurea of IGY choaen for primary
dirplay wae the eclentl,flc exploration of South Polar phenome:ra. Drrmattc
blach tighting techniqueg in a darkened and ai,r-conditioned roorn were
trled, and a three-language commentary waa provided by loudapeakere
rad selective telephone egutpment.

A further display of American acientifi,c and technological progresa
rtr located in the large firet-floor area devoted to the aubJect of Auto-
T.ti*,. Showi.rig the benefitE to man of the rrcontinuing induetriat Eil6[i-
:lon,rr the exhtbtt first defiaed by example the integration of machinea,
raateriai,e and data that ie automatlon. It then ahowed, automation at worlc.
Comoutere, control mechanismo, testi,ng devices and produci,ng machines
'cere displayed in operation, and their 'ragtlttyn underscored in layments
:ctma by auch examplee ae the computer which could not be beaten at a
lrme of bridge regardleea oI the akilt of an opponent from the audie:i:e.
rerhaPs the moEt impreeeive display of automation,s potential wae through-'tc Internattonal Busineae Machine rtRamacrrt which in thle exhibit usagerrt programrned to produc:, tn iypewritten form and i,n any one of l0
'rnguagea, important eventd that occurred in any audience-selected year
.To":"" 4 B.G. and the present. The entire automation exhibit ouggest:d
'ne cynamic nature of a free enterpriae economy and wae flanked by araall, ani,matod dieplay of the workines of the New York Stock Exchange,
:'::Q market place which gtvea life to our natlonal interpretation of free
e!::e:9ri,se.

_ . Ano:her American development, Golor Televiaion; had a promtnent:r.easbothagcientificandiulturitffithePar.:i"ion.
;trpite exteneive technical and financial di,fftcultiee, thiE attractivetrhibir wae ready on the opening day of the Exhibition and was viewed
':' a Etudi,o audience of almost two million people during the next 186

:-rI3-of cont:nuous performance. Glaes partitioning in the ttudio sepa-
:::"d.the prod,uctioit and viewi.ng areas eo that audiinces coulri eee the:'JrnPIete complex ..rf techntcal icti,vitiea. Programrning lncluded per-
'e;:r,trlg arts attractions, ecience demonetra|ions, interviews I newg
'"'e.casta and documentary films. Color reccivers were epread not only
-':!le studio audience area but leo outsidc tlre strrdio vi,siblc to other:a'ril:on visitors. An exhibit eimilar in crrnct:pt an<t purpose waB next.
-' tne Color Television Studio: The Music Rr)om, an encloer:d, souttd-
.:'.o|!e a a r c a furni shed with c o ml6-r[E6F6l'[?if,]rtr,: r e Ame r i c an hi gh-
":rlit7 itnd binaural equipment reproduced our corrntryre best. music-
"'rr rnrrRical interpretation.

iI
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The laat exhibite to which major portionB of the Pavi.lionrE firat
Ooor .rrere devoted were thoee deali.q '*ri,th City agd Indugtri.al. Plannjng.
Hcre wae ehown the way in which a gre.:.t A@er-
tekes a prograrn of self-improvement, illuetrated by the example of the
City of Philadelphia. Utilizing a 300-square foot r'flip-over't model of
tbc city, automatically activated, thi.s dieplay told the story of how the
Pennsylvania metropolia ia replacing sluma with modern housing and
;ecreati.onal areas, and how it ia improving its commercial and publi,c
hcilities. The hietory and development or Phi.ladelphia were ehown in
ru:rounding exhi.bits through eequential maps, panel di,aplaye and ghadow-
5ox dioramae. A complementary but separate diaplay of induatri,a.l plan-
aing by the Society of Industrial Engineera ehowed the development of
t!:c'tindustrial parktr a3 an effort to improve the American way of life.
?hrough working models and color transparenci.es, the eocial an<l eco-
aomic beoefite of integrated industrial parks we:e shown, contraeting
lhc new theory of plaaned development of industri,al sites with the out-
moded practice of acattering factories of any type and nurnber haphazardly
:5;oughout the land.

In a round of tbe Pavilion exhibita, the vi,sitor mi.ght now climb any
oae of three wi,de etai,rwaya to the Pavilion balcony. Many of the first-
Coor di,eplaye have been paeeed by temporarily, for the vieitor ia, per-
ae?t, more attracied by the three groups of exhi,bi.t etructuree that are
?1 ih: balcony levei. . The firat of these houaed the lelande for Living,r.rcxhi'bitwhich8uggestedtheIlvinghabitsofAme@
lu:aishinga and app-u'rtenances of thEir d,aily surroundi.ngs. Moie.than
i.C00 objictE of .{,ireri.can design were dtsflayed.: homJ and offtce fur-
;.::u:e, ltitchen equipment, householc appliances, sporting goods, toya,
ou:door livi,ng equipmeut, craft products and a wid.e range oi other objecta.
::e display emphasized not only the high design atandarde ald beauty of
n:i,ericars :veryiay living equipment, but aleo diveraity, ut:lity and con--'€:::ence. An integral feature of the Islande for Living was ihe i-ashion
rt'-'3'n'.,a coatinuing diaplay of AmericaJiT66?nts fashions. Froriia-ilEie-
-;a-:o<im within this exhibit, fashion models wearing Arnerican ready-::-Pea: clothes of every styie and use, wal.ked gracEfully through the
.'_'o:i.g area of the exhi-bit itself, down a long rimp which ted to a float
j::ag Pavili,onrs central pool and then returned up the ramp to the balcony.
.':e fashion show ran for-eight hours each day of the Exhibition and waar n'ajor attraction of the Arierican Pavilion.

. -{c:oss the 340-foot wi.dth of the Pavilion from the islande for Living,
.t-tu.otd major balcony exhi.bit was located: the Street6cape, a co-po"Ii"
:}9.ofArriericanshoppingthoroughfares.TweTv::ffirn<1ows'rang.:i3-jro::r the r'5 and lOti[o t-ne luxur-y class, fronted on an usphalt-paved.-
::.::"1 equipped with directional signs, rnail boxes, rnanhoie covers and
'.l"ei American etreet paraphernalia. Great illustrative use was made
::._'"t countryrs display and si,gn techniques. Two of the streei.scape

-'_t_o.,a" 
were operating facili.ties: a newsstand where Arnerican books,

r^'Sazines and newspaperE were sold, and a drugstore, where the soda
'g-:ntain served all of the ice cream products available to Americans at
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bor:e. Above the newaatand, a flash-Light bulletin carried the newe of
Aa day, and adjacent to StteetacaPe were huge photo btow-upe of actual
A:r:e:ican city scenee--a CityecaPg.--rnountcd in panoramic iurves and
or!e; unusualforrns. AncffiEil-Tiilhe water of the Pavilionre central
Tool and rising above the level of the balcony at thiE point, a tower of
ler3e photographs ehowed more of the American acenes.

The principal acttvity of the balconyts third exhibit complex was thc:
ChilCtents Creative Center. Thts exhibit, origiirated by the Mueeurn of

uggestediothePavil.ionviettoreboththerela.
ttonrhig between Arnerican parents and their children and the encourage-
s:G!::'rie give to chi.ldrenra creative interests. Duri.ng the Exhibition,
t!o:e:han 16,000 young boya and girls cieli,ghted in the C.enlerre uniqtre
lsyr and work-roorn, where paints and other materials were theire to trEc
er:hey'eranted. Teachere helped the children but did not direct them.
Ai!.\ough no other adultg were permitted in the Genter, pare':te and the
jtaera! audtence could look on through portholes in the Cenrerre waUs.

:

l(ext to the Childrenra Center, and outltned by the aame physi.cal
ttt.:c:ure, waa an exhibit of Arnerican Architecture. By scale models
rad photographa, this di.splay ehowed tF-ffi;'iltfof our arc.httectural
r:!r and gciences, the emphagis we place on combintng r'unctionai and
a.3:hctic qualitiee. The exhibit encompaEEed a wide variety of horneg,
olyrclapers, churchee, achools, shopping eenters, hoepitale and tndua-
?:bl buildinga.

- !.lany viattors, after thetr tour of the Pavilionrg balcony dl,aplaye.qreed to the exhibits outside the Pavi,lion on this level (i.e., upon th.:
?DGf Qxtensions of first floor service areas). 'fhere were two, each an
€5:b:: of wicie public acproval in Europe and neither duplicated tn aptritlr r'r':stance in any oth;; national. presentation at the Eihi.bition.

-.i:.cnn Lincolnrs Gettysburg address,,' . . it i.6 for,.; the li,ving . . .
'e..>r :.ed:.:ated to the unfinished work . . . rr came the insprration and
l"e :: cne exhibit. Unfinished Work admitted that America is not yetr1+:fccisocietybut@r|.:ni6ethatthroughfaithandhard
re-:h:he probteins of man and his eniironment can he oler"ome. Thetrl:5:: first preaented, by the uae of newspapel !16*,-upsr our sociolog-
-'-' ?:cblems, our problems of nature and consetvat.ion, alrd our probiems:ri':5lic healt-h and medicine. Then, through photographg. rnocleli and

;:'-'_tt shorved how each of these problems is trei.ng rnet.. Firrally, i.n n'r<;a:c ar a of the Exhibit, the American goal was sirnply staled lly
:;::=rtlPhs of men or thinge bettcred by lhe efforts o{ the Atrrerican
,:::.t :ndivtclually ancl in Jomrnunity. ih',t ,\*"rica might ;trltnrt a cur.'
r',"'-3ll'iat1,:'r of leee than perfectton throrigh t.his exhibit oI rrnitntshed
f.--' tas. ir. the expre6sed opinion of rnany European visifors and trews-. ' a' a true sign of America's greatnerF.

..* l-t:.-t,rbttc impact of Circ;i-rarna. the seit ond of lh,r rrrrttlstdt." oxhibrr.s.-" '::':' l)e suggesLed i:r iEi-foitrt Cit'c;rra.rnfl, (()rll;tntt'd rn tls orrl't
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theatre building, was a 360-degree color motion picture rea$zed by ll
rynchronized projectors casting the film image of scenes photograFied
',ia the'round[ by ll eynchronized cameras. Made poeaible by the
cooperative efforts of the Office of the United States Comrnigaioner
General, the Ford Motor Company Fund and Walt Disney Studloe, Cira-
rama literally surrounded the audience with an l8-minute tlantconti-
acntal tour oi the United States. Americare natural and man-made
vonders, ita heritage and its people unfolded about the audience. A
tbree-language comllrentary deecribed the progrees of the tour. More
than 1,800,000 visitors saw Circarama, many of them after boura-long
saits. Rrblic reaction seemed to be that a visit to the Bruseels Exhibi-
lion must include a visit to the American Circarama.

t ,i. rf

- In completipg a tour of the Pavilion exhibite, there would also ha're
bccn seen the Cartoon Muralg b" Saul Steinberg, which ehowed ttThe
Anericane,' @ iEe-dlsTfa./:tE-f6cale of postage stampe
(including a epecial U.S. commemorative issue for the Exhibition) at a
U.S. Posi Office Department Exhibit; the American Beach Scene builtf grafrhib presenliFi6iffiftl'-Great
4rnerican!,r oi many racea and creede; and ihe ',I-caplrilms,il1iEF.r.rerrcana,. o: many taceS and c!eed8; and the "Loop .F-1lm8,. placed
CSoiiFEEe-Pav:-ion. The"u last were motion pictuTEtrgffis oi tif. ir,
ou! country, projected continuoualy anci repetitively in walk-through
'.tbcatres." They ehowed euch diveree aubjectB as American churchea,
occupationa, education, traneport, ahopping and sports.

.. Two other equally diverse yet common-in-purpoae e.xhibita were the
gMachines and tbe Reetaurant. Six voting machines were operated
:t-F-e faTlrio-lffiu di e nc e ffii \-E'*xhibiti o n. -T hei r di a play, eu g g e at e d
''t -Dlesid,ent Eieenhower, was to underscore our system of free electione
tad sec.ret balloting and to dernonstrate a unique American device used!a:he workinge ol 6ur democracy. Visitors Jere able to use the machines
!o cxpresa thEir opinione otr pop.ilar, nonpo!.itical questions, and they didto in numbere eq,til to tbe ,t"-age each michine woild have been put 1o
rec it been used io atr Americin election each year eince L776.

The {rnerican Pavilion Restaurant was created as reflection of
i3,c Arn':.'ican therne and, ae;;EEi6Tt-of a particular phase of Americanj-'-t. Like so many of the other exnibits, ttie re.,ta,,".itt depended to a
'r:3.e extent upon irivate financia.l help. The Brags Rai!, inc. of tiew
.Lf t^ ga.r" thai trefp and operated t.ie rlstaurant and its rclatr:d facilities.
.'ae-ecuiPment wai the most modern, the menu Anrerican rrshort-orderrt:
,-ht',tg"ts and hot dogs, turkey arrd corned beef, clarn chowder and eea
'eqc' :pPle pie and iceiream. The main restaurant seated 250 persons
--q iourtt€r and tables; bars, the drugstore soda fountain and an outdoor
-l:.':ttu accommodated 250 more. Th-e reetaurant facihties were u-'.de-
"'to .''populir. A waiting line forncd on the openrng day or'the Exhibition,
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and a v.'aiting line existed at :te close. More than two million perrons
were Berved some food or drink of American origin--including 5001000
hot doga.

The Perfojming 4rts
Both the underlying concept of the Brussels Exhibition and the theme

of Arnerican participation Eet th* difficult goal of mahing the intangible
tangible. The Belgian Commissariat General had aeked each nation to
ahow |twhat it really is, not what it rnakes.rt The need then .nag to present
manifeatatione of basic national culture and to do ao in terme under-
standable to an international audience. American Paviiion exhibite suc-
c.eaafully overcanie the inherent difficulties in thig concep!, but it wae . tthrough the performing arts that arr eeually important, and perhape more ),
personal, international comrnunication was estabtished. ; r. .

The perforrping arta were, in effect, living exhibits. Tbiy brought _ ,'
enjoyment to thb foreign audience along with an appreciation of the r /t
Arnerican artiste and his influence in the international arts today. Qon- /
comrf!-aqtfy, there waa created a better understanding of the nation wTTEE'
produceE-and receiveE the performing arts in such wide ranges. To
:calize thia, the organization of the perforrning arts prograrn waE
gui<ied by a philosophy of making many types of p.'esentations availablo
to the greateBt number of people at the lowest possible price. Again, the
probleme of time and rnoney wete guiding, and again generouE conttibutors
belped meet the need.

Aesisted by recognized experts in every aspect of the performing
rlts, prograrn development began in ear!,y 195? and was not finally cotr-
picted until September 1958--oo€ rr\onth before the Exhibition ciosed.
'l was obvioue that our program, to be meaning{ul and true to its
concept, would have to Ee based upon typical repreeentations of American
;i'usic, dance and drama, and presented as performing arts are to Amer-
:cans at home: by eetablished profeesionals and by newcomers, by world-
-].tt?*"a organizaiiona and by community groups, bY native American
lo.i." and by Arnerican interpretation of internationa.!. worke. F,rll rec-
cgnitlon ;""'.il; given to the. motion pi,cture ire En inCigenoggAmerican :llt form, and spec-ial efforts wele 

^"-d" 
to d:velop,-ihrough-i committee p

et experts, a w6U-tounded program of documeffary films for daily
?re sentation.

= . ihu performing arts were glven life rn the Arnerican Theatre a! thegihibiti;n. 
On occ-asion, howeier, the program expandeci to otirer areaa.

.i:_o., of the officral National Day events took place in the Exhibitionrs
'-r:i'nG Auditorium, and the Central Sq'rare of Brussels held I0,000
a:-"pt: one summer evening for "r, u*i"r,"ion of Benny Goodmanls Arner-
::a:r Theatre appearance. Several tro'rpes staged excerPts f rom their
drograms or: thi float in the Pavtlionrs central pool. ,is much as possible
vr ihe program was prese:.:ed without aclrnlsston ft'e, but the need for
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supporting revenueB demanded some charge for maJor presentatiirns.
Ticket pricea ranged from $1 to $3, far below that impoeed by other
nationCr attractiono, some of which charged ae much ae $10.

if a highlight could be eelected from a Beaaon of performing arte
hightights, lt must be the American Feetival Week. Thia waa the week
of June 30 through July 5, which included the American National Days of
July 2 through 4. The Natlonal Daya (the daye allotted in turn to each
nation for apecial presentatione at the Exhibition) eaw the American
Ballet Theatre and the Philadelphia Orchestra with violiniat Isaac Stern
in Grand Auditorium matinee and evening performances. They were fol-
lowed by an appearance of the young pianist Van CUburn rrith the
Philadelphia Orcheetra. At the American Theatre, the mueical comedy
"Wonderful Townrr played during the Festival Week, and in Brussels a
privately organized and financed American ice ehow and a rodeo gave
concurrent perfo rmanc e g.

In ite entirety, the performing arta achedule wae ae followa:

OPERA

New York City Center Opera Co.
Carliale Floyd! I rrSusannahrt
(European Premiere)

NBC Opera CompanyI'Maria Golovintt ( World Prerniere)
by Gian-Carlo Menotti

llusrcAl. COMEDY

New York City Center Light Opera Go.rrCarougeltt
by Richard Rodgers and Oacar

Hamrnergtein II
and

"Wonderful Townt,
Leonard Berneteinr e musical comedy

Philadelphia Orcheetra
Co-nduct6r: Eugene Ormandy
Soloiste: IsaaJStern

Van Cliburn

Juilliard youth Orchestra
Conductors: Jean Morel

Frederick Prausnitz

American Theatre
June Z5 through /.9

American Theatre
@31
(except AugrlEg 151

American Theatre
@
(except June 9 aad 16)

American Theatre
@

Grand Auditori.rm
ffi
(National Days)

American Theatre
@
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ORCHESTRAL CONCERTS (cont.)

Belgian Nati.onal Radio Symphony
under the direction of the American
Conductor, Milton Katims

Xurlingame (Calif.) High School
Orcheetra

RECITALS

Yehudi Menuhin, vi,oltniat
Leontyne Price, Eoprano
George London, baritone
Blanche Thebom, mezzo soPrano
Byron JaniE, pianiet
Robert McFerrin, barttone
Roaalyn Tureck., pianiat
ioee Iturbi, pianist
Ralph Kirkpatrick, harpiachordiat
Leon Fleisher, pianiat
William lVarfield, baritone
Eleanor Steber, 6oprano
John Browning, pianiat
Sylvia Marlowe, harpischordiet
Leonard Rose, cellist
Berl Senofsky, violiniet
Ethel Smith, organiat
Theod.ore Lettvin, pianiet

IOPuLAR AND FoLK Muslc

I{arry Belafonte

j.+zz

Senny Goodman and hta Orchestra,
P:esented by the $reetinghouse
3roadcaeting Company

.lazz Week--the Newport Jazz Feetrval
Sarah Vaughan and hlr Trio
SiCney BeJhet and hie Sextet
Teddy WiIeon
r-ewPort tnternational Band conducted

'cy Marahall Browa

American Thcatre

-

JUne 4t

American Theatrc
AugusE rz

American Theatre
June I
June 9
June 15
June 23
June 30
July ?
JuIy 14
JulY ??
Auguet 4
Auguat l8
September I
September 3
S:ptember 8
September 29
October !
October 6
October 14
Octobdr l5

Arneri,can Theatre
ffi

Arnerican Theatre
@

American Theatre
3t1!?9T:-ii[6-a-uguet
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BER MUSIC

tfor York Woodwind Quintet

JnlUiard String Quartet

Playera

Obcrlin String Quartet

:Aarcrtcan Ballet Theatre

lncrtcan Ballet Theatre

Jrromc Robbina Ballet

rc Eglevakyta Ballet DiverdaEementg

American Theatrew
American Theatre
9ctober If

American Theatreffi
American Theatreffi

Grand, Audttoriumffi
(National Days)

Amertcan Theatre
@o
American Theatrel@
American Theatre
ffi

ilr* : T tiiilff ira c r, et a h

.-!t Ac:orle lVorkshop of thelaa F:ancisco Drama Cuita-rri!i::3 for Godot,, by Sarn'el Becket

$-v3tf Ci,ty Center Drama company-&.. ?irtte of your Ltfe,r byrr{ia:rr Saloyan

American Theatre
@gh14
American Theatre
ffiugh20

American Theatre
@15
(except October l3)

American Theatre
ffi
July 20

July 22

GROUPS

H::^":l"serrs Institute of Technotogyugo:ai Society

l{eahas set pilgrim Fellowehip Ghoir
6acordia Seminary Chorus
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AL C?.OUPS (ccnt.)

*' tete Univers::v GIee Club

University of Illinois Menrs Glee Club
&nith College Glee Club
Kaox College Choir

Apollo CIub of Minneapolis

July 24

September I
(joint concert)

September l2

American Theatre
@2a
American Theatre
@y
during Exhibition

Amerrcan Theatre

-rr

Dalry or as acnedurec
during Exhibitron

ETTION PICTURES

"South Pacific,tr produced by
Magna Films Corp.

"Calvacade of Great American Films,r'
16 of the beet filrns dating berween
1902 and l95Z
Museum of Modern Art Fitm Library and
-\totion Picture Association of America

- Doc.:rneatary Films

^- filt American performing arts program wag seen and heard by at'3rl :heat:e audien-ce of morJ ttran i20,-000 persons. h wae intensivelyccrc:ei by the European sresa, and seve;al attractions were broadcaster:cle'.'iEid over wide neiworks. It can be said without gueEtion tbat the
Nr{olrring arts mad,e a splend.id contribution to the American effort and,
rr^l::,-exhibit techniq'.e, proved to be an excellent extenslon of the Amer-€r:: :henne. The faci ttrit our attractions centered in the American
,'3ca::e, the only national facility of its kind at :he Exhibitron, served to
;€<':3 a::ention on the program rnore 60 than was the case nrri:h otherr{:: o:: 5 .

..^ S:thbolic of the recognition given the American performing arts,wag;ie :e.ceiPt of a epecial iward fr-om the Union of Belgian lvlusrc Crrtics
'tr :he besl musical program at the Exhibition."

i:e pa.rilion 
Guid.es

-^_lh9 programs of eite development, exhibits and the performing attg
't"e the foimal realizattone of ihe American particrPation i,n the Brussels
<{.1:bi::.on. 

.3. simple lieting of them, however, Ieaves the pro-gram lack-
'.':1 :" Perspec:ive, and it is-neceseary to add some of the background and
.llh. of thi adjuncts to achieve a fu-ilr pici'-re. And first conside:etion
':"e tnust be g-:zen to the Corpe of Guidis, the young men and women who
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trctal Events

Another wlde area of actl,viti.ea aupplemental to the exhlbtta but
lrtogral tn theme executton waa placed under a general claeei.ficatl,on of
tprcial Evente. Theae could be--aad were--Pavilion concerts by glee
clubr, Bquare dance end cowboy demonetratloae ou lhe Pavtlton eaplanade,

ee by uaiveratty and milttary marching banda throughout the
tion grounda, eporta eventa and many otber thinga. All were narked

Daier, and all Statea and Terri,tories partictpated in Bome way. (Hawait,
tlr cxample, flew to Bruseela many tholeandiof orchide and diatributed
;ftrn to visitorg on Hawai,i Day.) Special Eventa were almoat contlnuoua
illttha Pavilton and proved to be'of in lntereat and eigni,ficance beyond
lrtlcipati,on. wtthout doubt, they were fun for the visitor aad made hierlrl t" the American Pavilion a-happier one--which waa, of course, one

thc- goals of the American effort-in Bruaaela. Spectal Eventa alao
ed our progratn to epread beyond the llmits of the American ette

to other areas of the Fair grounds andto the heart of Brueeele.

A.li'rt of the Lmportant groups which performed ln the u.s. Pavlllonr! the Fair grounde fotlowai

?lc Airrnen of Note, the nGlenn Miller Air Force Dance Baadn
_ftop Washington, D.C.
jlQ ?_eYenth Army Symphoay Orcheetra from Stuttgart, Germany
j.o-" Y:5. Air Force Gornmand Band from Wieabaden, Germany
,".D. Marine Corpa Band from Parris laland, North Caroltna
,t.I. Y"tine Gorpe Drum & Bugle Gorpa from lt/aehington, D.C.t'.r. .vtarine Corpa Ceremontal Drtll Company from lilashtngton, D.G.
,uarvelsi,ty of Miagigai,ppi l,{arching Band 

-

y1l1cr_aitf of Catifornia- Marchtng -Band
Acton Square Dancera
i!l3n"L Aaaoctation of American Square Dance Clubel.otbe! Magazi,ne Buai,neea Seminarg
Ti:t:.Belafonte tn apecial concert for Belgian orphane
;::, _t.ot1d- Air Force Band of Middleaex, England-r..rlern Globetrotte r s

itTi;:::'#ff.3:t""
Xl-|1it"a musicat rroupe
;.t:tt:.A:jona i.n reci,til from famous Spani.ah Drama
.'_i:.Ait Force Drum & Bugle Gorps
;n::t,yild Wegt ahow feaiuring cowboye and Indi.ana on horeebaclc
;tT Unive:eity Jazz Band
i"i' :lavY Steel Band from puerto Rico
d,i: """I Dance Band from USS Ganberra
iill Party on occaaion of World Film Festival
ir;HTlil;:l *illg:ff:, prayer rrom rndia

t7 e lreedom and apontaneity, by a basic frlendltneee aad ei,mpllctty aad
.U tb. characterietic of being uniquely American. Falli,ng withi,n the
.lgectal Evente category wag the State Day Program trnder which our Statjectal Evente category wag the State Day Program trnder which our States
lld Tcrritoriee each enjoyed a rrdayrr at the American Pavi,lion. State
Dryr were proclaimed fioh the Pavllion Balcony in eimple public cere-
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hrblic Affairs

As could be expected, tbe Exhibttioa rras a focal poiat for the vrorld
?tcss. The Arnerican progratn, aB one of the most extensive aational
prrticipations, waa degcribcd in words and recreated by srotioa pictures
urd televlgion for a world audlence. More than 1000 jouraalist! €aste to
thc Pavllion and wela aeslsted in their activities by thc staff. Our par-
tlcipatioa algo attracted dlgtinguished pelsoae frorn the Uaited Stateg and
other natlons ln auch numbcrs that a apecial staff unit had to be organized
to arrange the details attendant upon thelr visits. Thig \rag particularly
accessaiy in the cage of Headg of State, whose visitg to tbe Arnericaa
Pavlllon Lntalled lntricate plannlng and coordination with a great uumber
of other agenciea. The olficlal reception area of the officee waa used on
aote than 200 occaaiona to greet diatinguiabed guesta.

f\
t,
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CHAPTER V

AMERICAN PARTICIPATION

IN THE INTERNATIONAL EXHIBITS

To exemplify the concept of international cooperation underlying the
Brussele Exhibition, ite Belgian plannera organized two great exhibitc
into whicb, the geniue of many nations flowed in common ef,f,ort. These
were ihe interaational exhibitE or science and fine arta. The United
States was a leading contributor to both.

The Interna,tional Science Exhibit

In the Internatlonal HalI of Science, the United Statea joined 14 other
nations* in a coordinated exhibit of rnanrs tnogt significant advancee in
rcience. The exhibita etreseed fundamenta! rather than applied science
and sbowed the basiE of modern scientiflc knowledge in four categoriea:
the Atom (atomic phyeics), the Molecule (cbemist+), the Cryetaf(aolid
ttate physics) and the Living Cell (biology).

The American exhibits were integrated with thoee of other natione
lhrough the medium of international iommittees, which met periodically
and assigned to eacb nation specific exhibits elementa from ihe overall
ptan for the Science Hall. The American participation wae developed and
coordinated for the United States by the National Science Foundation
:.::der an agreement with tbe office of the Gommisaioner General. Aldlng
::re Foundation were adviaciry committeee of leading American university
end industry ecientiota, among whom Dr. Paul A. '$feise of the Rockefeller
'::stitute for Medical Rcgearch eervcd aa geDeral chairman and asp:iacipal adi.igor for gcieatific exhibite irithe American pa...ilion.

- lhe two-acre Science Hall, when completed, encompassed 5l baeiccxhibits which u'ere in turn dtvided into almost 500 sub-exhibit com-
;o:re$s. In lceeping with the exhibit philoaophyr no national groupinga
.l_u_=" m.ae, and in many cases a single exhibit wae developed through
"re :esourcea of eeveral nationg. The viaitor to the Science Hall first
l*':-=ua a theatre where an explanatory film, projected in wide screen
,tl! h..yi"g five -Ianguage eimultatt"ooi transl;tioir c ommentary, intr o -
.*ted him to those principles of ecience which the exhibits would illus-
:i1t". Entering the-exhibit area, he would find the four separate exhibits'ass€s opening from a common passage. On a second floor of the Science
"q'rr were lecture and demonstration rooma. In one of these, as part of

r3.elgiurn, 
Gzechoelovakia, France, West Germany, Israel, Italy, The

'rethe-rlands, Poland, Portugal, Spain, Switzerland, the United Kingdom,tae USSR and Yugoslavia.



,25-

:!e American coniribution throughout the Extribition, Dr. Hubert Alyea
of P:lnceton Universi,ty gave extraotdinarily popular practical demon-
.iiations of scientific theory.

The United States provided approximately'one-tenth of the.total
aur:rber of Science HaIl exhibits, concentrated mostly ln the endeavora
rbich have brought world renown to American acientiate. Limitationa
gf funds (despite, again generoue assistance from outeide aources) cur-
trilcd the American program in several areas, but our participation was
fclly representative in quality.

No attempc rvill be made here to describe these highly technical dis-
Tleys but mentic:r must be made, however, of one American contribution
rhich rvag of great i:rtereet. Thls was the Aerojet AGN-21I nuclear
tclc:or. the only operating reactor at the Exhibition. Though the reactor
rrr cf the research type and small in power output, its exhibit gave to
riti3ors concrete evidence that the harnesaing of the atom can indeed be
I ?osi,tive step for mankind.

- The International Hall of Science proved to be a distinguiahed dis-
thy of manrs efforts to know hiE universe and himself. PLrhaps of
33cetest signiiicance to the scientist, technician and student, the e:chibit
loeclheless provided the layman with an awaleneas of these efforte and
rs:aderstanding of the truly international character of the baslc ecienceg.

!!c hternational Fine Arte Exhibit

. The Selgian Commisaariat organized the International HaIl of FineAnr unCer ihe realization that at no other time in hiatory has publici3:c:e3t in art been aE truly lnternatibnal ae it ie in mid-twentieth cen-
llf. !a deecribing their purpoee, the Belgian planners said rr. . . . asPi-
::l'on icr beauty brings natione closer together for a better muhral
't(G:.sianding oi their-reepective civiliza[ions. The multlpllcity andrr?:c:,:'.' cf cimmuntcattoni permit man to aatisfy his inteliectuit curi-i{3:'t aad :o rend,er art consliousnees universal.i'

.-.-Jhu. f:ne arte exhibition wae again d,eveloped as a completely inter-
11::::'.al effort. Under the title t,5-0 Years of 

-Modern Art,,l the ixhibition
;1":f::: :ogether 360 works selected by an international committee of
fk::s. if,"-"i.t"cteristic of national participation here loet all validity.r-_ -'-. rIre cnalacterlsErc oI nallonar ParElcrPatl(
..1'..t.'*ahple, the worke of the l7 American artists repreBented in theGrs..-. .---l r.rs wva^s vr 5..s .. al.rrs-.9-.. e.

!r::tt: came from collectiona throughout the world; the contributions!r-_ -'. serrle rrom coltecElonS lnrougnouE tne worrq; Ene conrrlour- -"r 'i'h€lican collections included the works of foreign artists.

h, -::u 
lnternational HaIl of Fine Arts succeeded fully in its purpose.

:..-lit^ a pcpular exhibition in the brcadest sense and worthy of its ambi-
C.: -= ;ather together in BrueEeIs a significant portion of humanityrs--< a::s patrim6ny 

r $ ,F
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In the context of ita preoccupation with the sciences andfine arts,
the Belgian Commiaaariat called to Brueaela international leadere in
tbeae fielda to epeak upon their f'opiniona, forecasts and hopee for the
tuture on queationE vital to the world today.rr The United Statee wae
bonored to have eucb invitatione iaaued to Dr. Weiee in the eclencee and
30 JameE Johnaon Sweeney, Director of tbe Solomon R. Guggenheim
Muoeurn, Ln tb,e fine artE.
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CHAPTER VI

AFTER THE E)GIIBITION

The Bruaeele Univeraal and International Exhibition cloeed its gates
on October 19, I958. At the American Pavilion that evening, the I3
American flage were alowly lowered by a color guard of Guldee as more
than 10,000 pereona looked on. The ueually-preeent crowd noiees of the
Exhi,bttion wcre gtilled, Eo much eo that a oF'ectatortB cotnment, I'Thank
you, America, for what you have done for usrrr could be heard clearly.

The laat phaee of the American program' Strilcing the Fai'r, waE Put
tntooperationontheeveningofoctoberl9.@ght,worh.
men prepared the Pavtlion for the orderly removal of exhi,bite, and in
the next turo montha rnore than 5,000 Lteme of exhibit inaterial and equip-
ment were returned to the United StateE or aent to destinationE in Europe.
It waa during thte period that arrangements were completed with the
Belgian Governrnent for the tranefer of the American aite Btructulea to
Belgium as a gift from the UnitedStates. The only alteration to be made
to the stte waa the removal of the Pavilion roof etructure and Etdewalla
rbove the balcony level and the rernoval of the emall, separate Circararna
rtructure. A contractor began this work on December 29, the day the
laet crated exhibit ahipmenf left the Pavilion.

Staff membere terminated their employment as their reapoaaibilitiea
eere broueht to a coacluaion. Between October 19 and November l, more
than 400 oittt" 5O0-pereon operating complement left the rolle. Gradual
tehinational continued throughout ihe winter months until mid-February
gben uine American etaff mernbera lemained to complete the final work
9{ tbu offl,ce of the Gommi,eeioaer Gcneral.

. And eo the Exhibitton ended. Its final eignificance, or that of the
Arnerican program, cannot yet be Judged, foi as thq.Belgiaa CommiEeariat
rtated,,,only the auditore of thia great enterprlse (.the 42 mili,ion.viei.tore)
lan ulti,mately atrike a balance aheet for the Exhibition.t' We may look
rorward with confidence to that audit.
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CHAPTER VII

RECOMMENDATIONS FOR THE FUTURE

Thie report ot'the Arnerican program for the 1958 Bruseels Exhibi-
tion haa be:n written primarily as a summary record of a uniqtte and
unprecedented Government proJect. The staff mernbers who contributed
to the project have sbaeed an equally unique profeasional and human
experience. It is hoped, therefore, thar the report may provide Bome
help to future planners of future national exhiblts, and tliat from ite
brief pagea a meaoure of guidance may be drawn.

.n any unde::aking such as thie, eeemingly insurmountable diffi.cul- - h. j.!.'.
fres arise, urgenciesare thrust upon the stiff tiririitr. -inistakes are .St,/!t...
arade and trthe hard waytt appears in retrospect to have been the normal
'saY. These experiences place an obligatiorr on the office of the Comraie-
rloner General to offer reconlmendations for use by future pl,anners, and
to the lnore significant concl-rsrong to bc drawn from the Biusse!.s pro-
tiatn are sumrrarized in tbis Chapter.:*

li,me and lr4oney

-. At the head of any list of problems facing the Exhibition planner arellrne and money. Suih a statiment appears io phrase the obrTioue, but a
'f^gtia-r urgency coafronts a program geared to producing a finished
-nqre frorn a vast number of heterogeneous parts r--gb.g- jqqg gf 1..s9,S " "!l_" olli-Tg-.9.1! 1
.. . :9 :eview briefly, she office of thr Commissioner General was estab-
:it^":d as an operatirij uai,t o{ Govern: tent in 195?, fifteen lggntl$gfgle
]'l.opu.ittg of the Brissels Exhibition. At that tlmilGribt g+ rri'lilGn
I:1:t had already been appropriated for the program. Shortly after its
,-].^":to.,-the Commissioner General's office appeared ba-fore the Congress
l.1t*,"9 the eatimated $ll million minimum balanc': ,rf its needs and
i-.t|-Dting to juetify all expenditures, some of .,,r,hich wouli nor be made
.--"'hid'19 j9. This, of course, cannot be dor.e; unCer the circumstances,-'-ever,-there was no alternative. Eventuaiiy fot'.r appropri,ation requests
.."s rrade, the unccltatnty of rvhich forced f:equcnt major changes in
iii^"-.t"g. (The final app:opriation requr:8r was granted in part lEss than-':e woeks before the Exhibition opened and under circunstances that'''qe successful execution of the Amer:can program €:xtreme:.y doubtful.)

ir
' lPecral report on important aspects of Pavihon operations has also
..i.f ^PrePared. Thie report on the practical day-to-day considerations
.,i"." American program, should also be of material. assistance to future=(:llbition proiecis.
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Planning for U.S. participation in any other exhibi,tion of this scope
muet be undertaken differently. Three years should be allowed for
planning and conatruction beforeJEeffif,TETTionre opening date, The
project planning muet proceed on a baEia of theme, then exhibita and
program, and finally phyaical containment (i.e. detal,led englneeri.ng
planaing, conetruction) rather than on a bagig of eimultaneoue plan-
ntng, conatruction and fund-seektng ae the staff wae forced to undertake.
Planning can be accompltatred by a amall etaff wlthout a great expendi-
ture of funds; only when it hag been completed Ehould the major program
tppropriation be eought. And here, adequate tirne muet etiU be budgeted
to permi,t revteions in planni.ng ahould the appropriation be lees than
aeeded. Under the rnost favorable circumstance, funds to.cover the
cntire projectre needa should be available before the execution of plane
bcgiaa. Periodi.c appropriatione, perhaps forthcorning and perhape not,
ltc an imperfect foundation upon which to plan.

The Natiouat Exhibit Theme

- Thia report hae deacribed the developrnent of tJre American theme
tor the BruEaela Exhibition. The theme followe<l ag faithful,Iy as poaaible
tbe api,rit of the Exhibition created by the Belgian plannera. It iE obvioue
llat epeci,fic recommendations from the tiruaeels experiense cannot be
lrrde for other Exhibi.tions, but.one paramount concluaion can be dragg;

. A. exhibit of our way of li,fe ia of more interest and value to the
rcrcign audience than one based upoa ou! material weaith. A corollaryllult be that an exhibit ao planned wi,ll be of more value to the United
Stetes.

r Evidence from the BruaEele Exhibttton overwhelmingly eupporta
$rc!e statements. Frankneaa, subjectivity and warmth in dieplayiag
a:rre-:ica :eplaced the cataloguing of etrengths and virttres. The natioualerli'bi't wae leceived, in the hlartl as well -as in the minds of men. No
ltl.." Bummaty of thia rhought can be made than to repeat the commentq 

' toreign vi,sitor to the American exhibit in Brussels:

"The American Pavilion underecoree freedom. Visi,tors here
leel and appreciate the friendly, gay a-tmosphere. There is no
cohPreesion or compulsion. Man seems to recognize that his
rhPortance aB an tndivtdual receivee support in the American
la"ilion. Even if ,vou havenrt displayed a1l of the wonders of
:he United Statee, ioo have creatia i h.ppy, comfortable mood.
tou have convinced the world of your love of peace and tranquility.
:nts Pavilion and tts programs, f believe, is the best story that' .trnerica has told about herself thus lar.'l

O -Arneri.ca was never before exhibited under sirnil.ar ci.rcumstancea, but- sould we[ be again.

l\I

(
(
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The Performing Arte

To the exhibit planner, the need for animation is axiomatic. The
moet impressive and siacere exhibit theme will fail if, in execution, it
lacks the epark of visual appeal and human communication.

The cul,tural, way-of-life theme set for the Brussele Exhibition
posed lnrticular challengea in this regard. To exprese the theme tan-
gibly and to do eo in a etimulating, meaningful way waE a problem that
had to be met. It wae met in a number of ways, one of the more impor-
lant being through-f6-e extenaive use of the performing arts. The Brueaels
lheme provided a natural baae for the performing atts, and the magnifi-
ccnt rrpeople-to peoplert receptiveness they created in Brusaela pointe to
theae arto aB a completely valid exhibit technique in any national exhibit
progran abroad.

Through the wide tange of the American performing arts, American
musicians, dancers and actorg can establish a commrrnication with for-
eign peoplee in terma incapable of realizat:on through other exhibit
techniquea. Two facets oI thie are particularly noteworthy:

. t. The polished, profeeeional production is, of course, the ultlrnate
tn the perforrning arts. Yet the worth of the less sophieticated preEenta-
ston cannot be undervalued. As haa been noteC, the staff organized a
t:cat number of trepecial eventst.: collegiate and miUtary marching
oanda and cboruaee, square dancere, cowboys, and tnarrf other rtbaai-
celly Americanrr perfoirnances. Most of these were se[-financed, eorne
$ Ereat eacrifice to the performing groups. They wete received byi- .. o:--. Desrlrrr.E t L, Lrlg lrEslusrrtartE E,5r.rupc. rIlEr wE5t3 f trgErvEIr 9)r
rqc toreign audience with more than enthusiasm and contributad eub-rtantiallf to the succese of the American exhibit program.

^ .2. Cornurercially-produced motioa pictures are a ricb agset to anyaetional exhibit progra-m abroad: The duropean audience knows whataaerica haa done ia this art form and receives lt with appreciation andtade:standing. With the public in Brussels, one of the *tat eought-for
::mt waa a ticket (free) to the regular showinge in the American
jlualre of I'The Calvacade of Great American Films,t. a weekly pree-rilation of mileetones in American motion picture hrLtory. The greatruccess of thie feature makee it eepecially-wortby of coniideratiSn for
'ry national exbibit program abroad.

^--, 
1nd, of course, recommendatione concerning the performing arts

t--.q m.otion pictures cannot be made without underscoring again the con--"qution o{ Circarama, deecribed earlier in the report.

t r-11 an exhibit ae large and diverse as America must present at any
-'crnational exhibitionl it ie essential that the visual 

"*-hibit 
b"
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supported by free, multi-language publications in such quantities and
and languages aB will assure their intelligent use by almost all foreign
visitors. The publications ehould be of tr,.'o types: a simple guide to the
complex of exhibits and a more substantive piece explaining the exhibits
in some detail and commenting upon the relationship and application of
the exhibits to American life.

A eerious gap in the Arrerican exhibit at Brussele was the lack of
adequate numbers of theee publications. Funcs requested for their
preparation wer: not approoriated, anci only the generosity of private
sponsors aseured a small supply. Here the American program suffered
in comgarison with the Russian, which made availabie to visitors quanti-
ties of free publicatirns on the Soviet exhibit and Soviet life.

Rrblications must not reach the visitor as a flood of flimsy hanCouts.
But the appreciation of the European audience for weli-prescrved rrtake-
homerr information was clearly demonstrated in Brussels, particularly
in its relation to the American and Soviet Programa. The pree ence of
these publications in the forergn honre is a continu.ing benefit to the pur-
-Doses for which the national e:<hibit is undertaken.

Private Aseistance

Ar: Arnerican national exhibit for an internationai exhibition must
rely heavily on private sources for help. No rnatter the eize cf ite ap-
propriation, there are thinge a Government program cannot accomplish
'.vithout the contributione of industrlr state and local governments,
lnugeutrra, iadividual citizens and other soulces.

The office of the Commissioner General. pr.;.t stre,Bs cn cash contribu-
tions in the few months rt had available to engage in solicj.tatiorr activi-
t:es and received approximatel,y $600,000 frorn gen(:rous contrlbutors.
i'et rnany times more than this amount was r^e:'ded--and fo'-nd--in rna-
terial and service contributionE, the loar.s and donations rangi'ng from
.l'orks of art to complex machines, from consrdting assistance to perform-
irig arts eervice6. The receipt c,r great quantities of :h..,se rnaterials and
services was the more gratifyi:rg because of the short tirne (and con-
cornitant inadequate preparation) the staff co':ld devote co solirttatlon
acr-lvities. In all, rnore than l?.00 separate contribution,s rr/ere rnaCe.

The future national exhibit planner (nust be a ware of th': :.rnportance
of outsidt help and pl.an accordingiy from the outset. Solir.'itati,on activ-
:ties sho..rld be organized at the begrnning of pLanning, coordinatc'd by a
single responsiblJ staff member (..r'oose responsibilitres encomPass the
entire arei of private assistance) and given priority consid'.:ration in the
rnind of every -taff plann,:". Carcfui atter:tior. mitst also be given to
adequate pubiiciz:,ng of the needs for contributions and the b"nefits de-
rlved from them by the contributor.
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Operation W::hotri Administri.tive Restraint

The planning and execution of a n.:itional exhibit Progr'-m for over-
seaa preaentati,on is an extremely difficult functi,on to fit into the estab-
lished order of Government. Many of the laws, administrative regulatione,
checkE and balances that are vital to the ordinary governmental function
cannot be apptied to a apecific-purpoee, terminal program of this type.
The Government machine is not, of courge, designed to produce the inter-
national exhibition prodtrct.

The office of the Comrnigeioner General was fortunate to receive, by
Presidential Executive Order, exemptions from certain laws. Withoul
thege exemptione the program could not have been aceonpl.iehed. It is of
Paramount importance that a future progtam of this type be granted not
only theee exemptiona, but also freedom from adminiatrative reguiations
ihat bear not at all upon ita nature and function. This r:icommendat.:.on
does not suggesi an abgolute autonomy but recommends careful consid-
eration of the removal of non-easential restrictions facing a unigue
undertaking. It aleo presupposes intelligent and willing adrninistrative
support by eatablished unite of Government.

lxecutive Staff

Aa etated above, the program of devel.oping a national exhibit for an
internattonal exhibitioa i,s far removed from the norma!. operaticns of
Government. It follc'.,E that the selecti,on and adminigtration of the pro-
t:amts executi,v3 sta.i must be more flexibie and Ieee eubject to ordi,nary
doctrine than ia the case in day-to-day Government businees. Many of
:he skille required i,n forming ifre national exhi.bit are not found tn Gov-
e:nment or in the ncrmal gources of Govern;nent recrriit-rerrt b::t must
:aElead bs painstakingl,y sought. Recruitment of necessity turns to
3eople of eetablished ability who rnusl. be ccnvinced of the necessity of
rervi.ng their Gozernment in a one-shot, '.ermi,nal project.

. The chief executive of the program rnust be given abscrlu,.e freednm
:a the selection and hiring of staff. Need and abil'lty to meel. need a;e
:he sole criteria in judgirig a prospec.tive B:aff member once hig basic
lualifi.catione for serving i,n a governmen:a! capacity are estabiished.
'{ prog:am beaet by a difficult time schedule anrl budget, as any national
exhibit will be, cannot us : othe: standards.

- Another fundamental problem of project sta.ffing is the establishment
cf clear-cut Iines of executive authoiity and responsibility. .\ga.in ihis
hay seem obvious, but it must be undersiood that, the same execuf.ive
s.taff will supervi.se four distinct phases of the program: planning, exc-(:u -
iron of planning, operation and termination, er "striking the lair.tt It is
'oerefore of the greatest necessity to estatriish, frorn the outset, a dis-
Itnc! chain of command. administered so that executives of al! leve-;t
{and Particularly those :n equal levels)'rnderstand thei:'funr:t.:.ons tn a
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changing Fiogram. Such an understanding is irnpera!.ive itr the top coun-
cils of managetnent.

Legal Assistance

The lack of continuous legal assistance was a serious probiem to the
staff. This had prime emphasis in contracting matters (the office com-
rritted more than $10 miilion of public funds under contracte) but ex-
:ended also to many diverse activities, auch as diaposition of properry,
lawsuite brought by foreign nationirls, agreernents made wilh toreign gov-
ernments, and the like. Yet the office operated, {or ha.lf of its exi,stenc.e
without direct legal counsel of any kind (and for the other half relie<l upon
privately employed coun6el, upon various attorneys assigned on a short-
:erm basis by the Department of State and upon l.rana-.Atlanfic telephone
corcmunication with the Departmentrs Washington lega.l sf.aff1.

The matters requiring Iegal attention are daitv and cont.inuing in a
?logram of thie type. An attorney wilh broad Governrnent experience
:nust be assigned as a full-time staff mernber.

Termination Planning: 
_ 
Striking the.Fn ir

It hae been previous).y noted that a nattonal. exhi.bit program is di-
vi'ded into four basic phases: planning,. execrrtion of planninBr operation
and finally,,rstriking the fair.,r It is diffi,c.rrlt to make any Cistinction
among these phases as to complexity and magnittrde of .vork. Striking
:he fair ts, however. as complex as any other phase and offers few of
'-he prior challenges or satisfaction. It is harcl, unret ,arding work to be
cone after the crowd has gone home. Not only the nature of tee work but
:he very atmosphere in which it ie conducted neceesitatee careful prior
3:anning to insure well-ordered, economi,cal termination.

- Staff planning for atriking the Fair entered its detailed stages shortly
a:t:: the opening of the Brussela Exhibit-ion. A staff coordinator vraB
ippointed to bri.ng together a ?roject inslrur:lion on all aspect: of striking:
:rhibit and property d,isposai, shipping, structura.I dernoiilion, aCrnin-
:silative controls and close-out procedures and, of the greatest impor-
:ance, gchedules of staff terminati.on anci return to the Ur^ited Sr.ates.
.::is instruction was cornpleted three months before rhe c:lose of the
ixhtbition, reviewed. exhaustively, and ptrt into effect when the A:rnerrcan
:'ai".li.on closed its doors to the public. Tlre constantly changing 1.:ctureef lermination reguirements, paitictrl.arly' in pursontei, marG amendment
:c the deiails of the instruction mandatory, btrr- the basic plan rer:i,ained
'hchanged. It proved an invaluable tool. of the pregram, and its cievelop-
:'nent, form and use are strongly recommended for serious stuCy i.n any
:uture national exhi.bit program.

ttfl



APPENDIX B

SUMMARY OF FINANCIAL OPERATIONS

MAY 15, lg5g

A. Requirements;

l. Pavilion (Goastruction and Demolitioa) .............

2, Exhibit Program ........ ...........................

3. International Science ........

4, Performing Arts ..........................................

5. Public Affairs & Historical Revie\r .................

. 6. Administration .......................r....................

7. Insurance

8. Taxes ...............................q....

9. Publicatiorrs...

l'0. Estimated Returu to U.S. Treasury
frorn Appropriated Funds ........

B. Source of Funds:

-Re.gular 
Appropriation I 9- f lXO064

.ttlocation for Retroactive Pay Increas€ ..............
Cash Donations from Non-Federal Sources .........

Returned to U.S. Treaaury from

Deposits to Date

D' Supplies and Equipment:

Transferred, to the Departrrrent and otherhent Agencieer f ropei.ty with fair value

$6,092,145

4,237,?5L

550,000

700,649

256,zLL

1,300,084

?0,000

394,000

I15,?12

353,003

$14,059,555

-

$13,445,000
23,16l

591,394

$ 14,059,555

$ 168,826

Govern-
of ........ $ 549,193

c.
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APPENDIX D

ADVTSORS AND CONSULTANTS TO THE AMERICAN PROGRAM

Theme and Exhibits Advisors

Donald L. M. Blackmer
John Morton Blum
John E. Burchard
Martin Deutsch
John Hersey
C. D. Jackson
Gyorgy Kepea
Wayne Kernodle
Edwin H. Land

Elting E. Morison
Ithiel de Sola Pool
Walt tllhitman Rogtow
Arthur M. Schlesinger, Jr.
Charles A. Siepman
Kenneth V. Thiman
Jerome B. Wiesaer
Victor F. rffeisskopf

In addition, 23 other leading American men aad
ideas and suggestions for the theme aad exhibits.

Comrnittee of the American
ts

Roy F.
Edgar

women coutributed

Inetihrte of Architecte

Larson
I. Williams

Earl T. Heitschmidt, Chairman
Clair W. Ditchy
Richard Koch

Fine Arts Ad,viaory Comrnittee

John Watker, Chairman
Leslie Cheek, Jr.
Rene dtHaraoBcourt
Thomas C. Hower. Jr.

.r_'Aslistiag in the selection of the specific works of contemporary artraowtr in thJernerican pavilion \rere:
!1. Harvard ArnaEon
Robert Hale
Grace McCann Morley

-hdustrial Design and Crafts Advisory Committee

Jamee J. Rorimer
Francis Heary Taylor
Gordon B. Washburs

Joseph Carreiro. Ghairman
'.{lfred AuerbachiVilliam Daley
.r,ohn M. Gates
.rohn S. Griswold
Robert J. Harperr(obert H. Hoee
rneodore S. Jone

Melanie Kahane
Ellen McC. Long
Thomas M. Messer
Peter Muller-Munk
lVilliam C. Renwick
Mrs, Vanderbilt Webb
John Vassos
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. Science AdvisorY Comrnittee s

Paul A. W'eiss, PrinciPal Advieor

The Atom ClaEs CommiEee

Ernest O. Lawrence, Chairman
Farrington Daaiele
Normaa Hilberry

The Molecule Cl,aag Gorru:nittee

Henry Eyring, Chairman
Roger Adarns
llubert N. Alyea
William O. Baker
Farrington Daniels

The Crvstal Class Committee

Frederick Seitz, Co- Chairman
Cyril S. Smit},, Co- Chairman
Charles P. Bean
Douglas S. Billington
R. G. Breckenridge

Living Cell Class Comrnittee

Paul A. 'Weiss, Chairman
George W'. Beadle
'.Yilliam Bloom
Flarry Eagle
:-rne st !V. Goodpasture

Willard F. Libby
Denis M. Robinson

Peter J. W. DebYe
Clarence E. Larson
Fra-nk C. McGrew
Max Tishler

Richard O. Girsdale
Robert P. Multhauf
Earl R. Parker
Roman Smoluchowski

Alexander Hollaender
trVilliam J. Robbins
Francis O. Schmitt
E. L. Taturn
Douglas Whitaker

John Rosenfield
William Schuman
Carleton Sprague Smit}
Harold Spivacke
Marshall W. Stearns
Virgil Thornson

I':sic Advisory Panel, International Exchange Pro_gram

Alired Franlsenstein
Howard Hanson
Jay s. Harrison
idwin Hughes
Paul Henry Lang.lrthur Loesser
.{l \tanuti

Re gional Repre sentative s :

E. Uitliam Dow
S.. Turner Jonei
v anett Lawler
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American Educational Theatre Association,
L}ve rseas'I'ourrng Lommr:Eee

Fraak M. Whiting, Chairman
lVilliam Brasmer
Alice Griffia
Gilbert V. Hardse
Paul Kozelka

Jack Morrison
Gail Plurnmer
Henry Schnitzler
Willard Swire

Rcgional Theatre Advieory Panel

Alice Griffin
Louisette Roeer
lf,illard Swire

Jezz Congultant

Marshall'W. Stearng

Elcctronic Music Adviaor

Oco Leuniag

Fllrn Conaultantg

Ricbard Griffith
G. Griffith Johnaoa, Jr.
Charlea F. Schwep

i
Jess Harbnan
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NAtILTNAL l,AVll.!ONS, tN't'EltNAl'IONAL ANI) SUPltAr.lAl'IONAL ORGANIZATIONS, Alll) U.S. P&lVA'fE PAVILIONS

AT THE BRUSSELS UNTVERSAL & INTERNATTONAL EXTIIBITTON l95d

Autonomous
Particlpants Foreign Participants International

Organizations
Supranntional
Organizationr

U.S. Firms With
Own Pavilions*

|- Belgiurn
3. Lle tgian

Congo &
Rrranda -
U rurrdi

l. Argcrrtin a 21. Morocco
2. Austria 22. Monaco
3. Brazil 23. Netherlande
4. Cambodia 24. Nicaragua
5. Canada 25. Norway
6. Czechoslovakia 26. i'hilippines
7. Dominican Rep. Z?. Portugal
8. Arab States, 28. San Marino

comprised of: 29. Spain
Egypt 30. Sudan
Iraq 3 l. Switzerland
Jordan 32. Thailand
Saudi Arabia 33. Turrisia
Syria 34. Turkey

9. Finland 35. U. S. S. R.
10. France 36. United King<lom
ll. Germany (Weetl 3?. U.S.A.
12. Holy See 38. Venezuela
13. Hungary 19. Yugoelavia
14. lran
15. Ierael
16. ttaly (Five Arab Stateo
17. Japan occupied one
18. Liechtenstein pavilion, but are
19. Luxembourg lioted as seParate
7.0. Mexico participantsl

o. E. E. C.

(Organization for
European Economic
Co-Operation)
and
C. E. (Council of
Europef
Bcnelux
Customs Co-Operation
Council
lnternational
Red Grose
Sovereign and
Military Order of
Matta
Ecumenlcal Council of
Protestant Ghurchea
United Nations and
Sgrecialized Agencies
Rotary International

(O. E. E. C. and C. E.
occupied one pavilion
but are lieted as two
participants)

z
3

Europc.rn Coal
and Steel
Gomrnunity

Coca-Cola
Eastman Kodak
lutcrnational
Business Machinee
Philip Morris
Overgeaa
Weetinghouee**
Singer Sewing
Machine
Pan-Arnerican
World Airwaye

f,Includee those repre-
scnted by foreign
affiliatee

*tThe Wectinghouee
exhiblt was houEcd
in one of the spheree
of the Alomiurn

t.
z.
3.

5.
6.

4.

7.

Totat . . 2 Total ........9 Total . .l Total ......,7

GRAND TOTAL .,. 62
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l'ie Jrne'dccrc sitc u thc Erposition in .iltch 195?, a little morc chan a ycar before openio1 Aay.
ite Paviiion uas huih *oud thc wil|nrlu l;':ecs in thc backgrouil righr,
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Clwhs in usc by the puhlic on zhc outer 5ohoo7 ci thc Pat:ilion.
'a thc beck6,round, is .\e aboat-grouui scction of the .lmerica
ihcacre sttuclutc.

A section of thc "Fat: of ,4meriro" erhibit,



A section of the folh ot erhibit.
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Thc clectro mcchanical hands in opcration by a rhitor as an
Amcdcan Paillion Cuidc exphins thcir use.
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Rolz,ac alts:r1;rs a qwsl,ion fron Fbst Dcpwy Soviet Prcmier
Anutos I. ltihoyao ia thc Ame'.d,can Poilion.

Thc adiercc uatchcs a proiluction ia chc colrn TY stud,io.



i,

t
t
I

:

i

J
Two anpects of thc "lshtds for Livin6.t' At top, a Jcmon;tro-
cion of Amerhoa.idac/rea equipment; 6ottom, one of the mod,ek ia
the daily fosf,ion s.iour.
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A corner of ttStrcetscopcr" toith thc ncusstand in the rcar, Tlenv
ct the foreign lan1tlr,gc ,rer{rspopars pfin:ed in thc Unitcd States
{-.re or ditploy at chc acwsslard.

,Ine scctioo of the "Unfin*.\ed io.::" crhibic. The photographs and models
rerc u,cre part of an orcrall .'ntemcn: of Amcrica's attempts to mrhe a better
s oc iclt.



(

,\),'

For chil&ca only! At cop, two childrcn euily q,Blify forcntrattce
co ahc Chihen's Crcalive Ccntcr. Onc arca ol this "liuia6,
erhibit" ig sloron u bottom. Thc portholcs toue duhs obuol
ccccss lo clu Ccnter, hhe only ccccsn chcy wcrc pcrnittcd,
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ln tlu melrning, ar Eooa as tlra Erhibition opcncd its gaacs, a
croud be6on to forp for che fbst Chcarcma showittg of the lay.
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Thc voting machine cxhibic wbh a typhal clcctoratc.
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B.cnny Goodna aa/'hh orclvstro on saa6,c aa the
Amerhan Thcarc.

A 6rotry ol Americat Guid,cs. About two-thh& ol all Guidcc
uarc uomQu
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As part ol tlrc lonca's Pro6ram, ,llrs. Eleoaor Rooseaelt ad-
drcsics aa inceraatioaal awlhncc in the "Eag,lcRoomrt' crrtrotrcc
holl to lhc Amcrican Thcatc offices,

Specdcl Euanls: The Univetsity of Califonia Marchin6 |and,
liaues thc.lmeticanPavilion for a tow oi thc Exhibition 6rounds,
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Specrol 6rent.s; At top, 10.000 people in the Grdnd Pla't o[
Brn*se/s u'utch a night perfornunee of tie t'..r. Harine Corps
?anis l.;hrnd B<rar/. lla.siizqton Barraeks Cerenonial Drill Coar
pany unil Iasrliactop Burrarhs Drum aad Bulle Corps: bottom,
menbers ol the F.uru. tca 'lssociation of :lmerican Sunotc Doaee
Clubs perfora oa thc Pauilion Esplanodc on !uln t. 1958.
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,lrchit<,t:t's .'onccllion of thc Aueri.,tut sitc us it will look in its ncw rctla.


